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FJakarta Biennale #144 Jakarta Arts Council (1 Y R 7, Y+ hIL7)

FPermutations Fotofest2010 (PXYAEBRE. a1 —RAKY)
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20194 &/ TART WORKSHOP BE&Dfsh Dy O—/NVLRIBAEMZELEy >34/ uOmH
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20125 {REEREFJER Y v 7 / Sydney Biennale, ¥ R=Z—, A—XKZU 7
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